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== ARIIIEE Holy Family with the Adoration of the Child
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Bach

Minuet in G major

attributed to Petzold
from
Anna Magdalena's Notebook
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Strings 5% %4

“The Antonius” violin
Antonio Stradivari (Htalian, Cremons
1644-1737 Cremona
Italy, Cremona, 1711
Spruce, maple, and ebony
Bequast of Anvie Bollon Matthews Bryare, 1933
34861
This violin was made during Stradivari's
“golden period” (1700-1720). Its outline
is based on the “grand pattern” as

the Cremonese maker

by
Nicolo Amati. The arching of Stradivari's
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1. 538 (Mass)

2. fHEl (Oratorio)

3. SIEE] (Cantata)

4. BESK (Chorale or Hymns)
5. E@EZ  (Organ Music)
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FIEE ( Mass )
> T — RIS RS FALE A

= 5 2 ( Kyrie)
JCER 1 ( Gloria)

{548 (Credo)
BRI ( Santus )

EFIB ( Agnus Dei )
> —RIRAN ] XIEW
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KIS IR KIS
EHEH (Proper mass) = FEfD (Ordinary mass)

13 = fiIntroitus o )
- 23 {2 27 R R
3EE P ACKyrie 3183RS
46258 Gloria o
S5E&E A Collect

BB —
TENEFK/PE R AL . .
Responsorium/Graduale 8RB 48 (BEIFEM)
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HRE 152 4
N 16785 5
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> 17TTEAER=RMER - AEZHEEKHFE -
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Dk - B/NEESEE - BWV 232
Bach: Mass in b minor, BWV 232
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Crucifixus (§18)

MATM LIS REE - BREBTETFRL - =
B 1 1835

Crucifixus etiam pro nobis sub Pontio Pilato, passus
et sepultus est

Et resurrexit (.’ETI]E)

MIEMIAEFTE  S=REET - MA TR - B
)EILHS’JE?E giﬂLstﬁ%mﬂﬂB%E% - BAIEBILE -
% 1% /\\\ JE=

et resurrexit tertia die, secundum Scripturas, et
ascendit in caelum, sedet ad dexteram Patris.
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Philip Neri" s Oratory ( 15k ) B @

V%2 Oratorio ( f#E| )

> HEIZ

REFESRPAREESRFm - oA

?AFEMHM 1B A,

O

N E

:'E’\Jﬂﬂﬁlﬁ

A B

EIUHE

= £ °

|:|)(5‘Z7 ED/RE'HEE

EEM’E%} EADEET*EEFEJ



&l ( Oratorio )
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4 (BR) s R_ERFEF - ARELE -

> ARV EmEE NN ENESEI " 22

1 BITIEmM (BB eHM) (St

Matthew Passion ) - JJ Bach - St. Matthew

Passion BWV 244

> BEINERES fEE® ( Handel ) ZE2 &£
- BR1EWMEIE L RLIB0EPR=%AUANH B E] -
EerlWEEB (MEL2) (Messiah) -




B ( Oratorio )
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BlE - DIBEEE SR -

XEF  BISNEIE - TEIFREIDALBE -
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&l ( Oratorio )
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5212% ( George Frideric Handel 1685-1759 )
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See the Conquering Hero Comes
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=226)F . S Handel :
ffiE o2 Messiah--Glory to God

BAZR
HFEEFHER
FEAMMEALENFEANER  FRESTFE

There was shepherds abiding in the field, keepingwatch
over their flocks by night.

BB R
A LFN—EXEIEMMEE - EEReERBAF - it
FEF=EZ=18 -

And lo, the angel of the Lord came upon them, and the
glory of the Lord shone round abou tthem, and the were

sore afraid




=245 . 5B1EH Handel :
fiE o0 Messiah--Glory to God
B ESNE

AEOMMR . " ARER | ERAERMPBS—EAREEBENASEMN - SKE
BRI - RPIEEE ©—UiEE - hEEFEe -

And the angel said unto them, fear not ; for behold, | bring you good tidings
of great joy, which shall be to all people. For unto you is born this day, in the
city of David, a Saviour,which is Christ the Lord.

A JdENGES
BE—RKBEXE - PRE—EEHERER

And suddenly there was with the angel a multitude of the heavenly host,
praising God, and saying.

/_\I]E .

/e .

BB R

AEREHXEREKR  FEWNATEHZFZ | Glory toGod in the highest
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> NOBEW "BRWN AR (Z2BIE (XZ
BT fEgedr ) ) Purcell : When | Am Laid in Earth
( From Opera Dido and Aeneas )
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Bach: Cantata Wachet auf, ruft uns die Stimme,

BWYV 140

» 1405188 2EMmEBE P E R ME
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D SB14058018E] (BEA - AEEARIAM)

Bach: Cantata Wachet auf, ruft uns die Stimme,
BWV 140

1. S8 (FER - BESTERIEM) ( Wachet auf, ruft uns die
Stimme )

2. EXME#A (557 ) (#4&) (Erkommt)

3. #KIEHR (ZXSEHUERE_ER) (RElFRK - FAVIKK ? ) (
Wann kommst du, mein Heil? )

4. BBk ( BEBIIE) (HBLERSFEENIE) (Zion hortdie
Wachter singen )

. BRGRA (51E8E) (FrlEIXEZE) ( So geh herein zu mir)
6. KIER (USEHBERE_EE) (ANWRERAZEEH ! ) (Mein

Freund ist mein!)
7. EBRk (UEPENE ) (FEBZIBERIR) ( Gloria seidir gesungen)
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1. 538 (Mass)

2. fHEl (Oratorio)

3. SIEE] (Cantata)

4. BESK (Chorale or Hymns)
5. E@EZ  (Organ Music)
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M3 E (Arcangelo Corelli, 1653-1713 )

£ 1% ( Alessandro Scarlatti, 1660-1725 )
== ( Antonio Vivaldi, 1678-1741)
HT=#I7% ( Domenico Scarlatti, 1685-1757 )
fofEE 15 EE (Gregorio Allegri, 1582 - 1652)
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HHHE® ( Johann Pachelbel, 1653-1706 )
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pastian Bach, 1685-1750 )

Frideric Handel, 1685-1759 )
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7B
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EEEF IR ( Marc-Antoine Charpentier, 1643-
1704 )

EBER ( Francois Couperin, 1668-1733)
HIEE ( Jean-Philippe Rameau, 1683-1764 )
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HE® ( Henry Purcell, 1659-1695 )
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Johann Sebastian Bach (1685~1750)
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Johann Sebastian Bach (1685~1750)
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Johann Sebastian Bach (1685~1750)

> 1708-17 ZR3EFER ( Weimar Period )
1717-23 =5 E ( Cothen Period )
1723-50 #kECE5I5HER ( Leipzig Period )

> 1708-17 ZR3EFER ( Weimar Period )
CiiE<Es—EEZEN - ZRIEASHNE
TERZEMMERNLEEEZ=ZZ - MEMINA
—REEREMEZERAANE  EEHBEEL 1
TZAEREMENREZNEm
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Johann Sebastian Bach (1685~1750)

» 1723-50 2k G505 8R ( Leipzig Period )
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Soli Deo Gloria
(For the Glory of God Alone)
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